- JAWER IR

0211 9771994936002




B PA3JAENE «MAEW» Mbl NYBNAWKYEM TPH MHTEPBbIO C AU3ARHEPAMM PA3/IWYHOTO BO3PACTA, H3BECTHOCTH U NPOGECCMOHANBHON
HAMPABNEHHOCTW: CBOMMHM BO33PEHUAMM HA CYWHOCTb «XOPOLLETO AW3ARHA» AENUTCA C «TIPOEKTOM BANITUA» 3HAMEHWUTBINW
®WHH 33P0 AAPHWO; O6 OTHOLUEHMM AUCLUKNIWHBI K HALWOHANIbHOW MAEHTHYHOCTH TOBOPMUT JOCTUILLMIA YCNEXA B CKAHAK-
HABWM NETEPBYPXKEL, BOPUC BEP/INH; A PABOTAIOLLMIA HA TPAHM AKTYANbHOIO MCKYCCTBA WM IW3AWHA CPE/lbl AHAPEW NHOBNWUH-
CKUW, TAKXKE W3 NETEPBYPTA, MPU3HAETCA B NIOBBU K THPAXXHOCTH.

IN IDEAS WE PUBLISH INTERVIEWS WITH THREE DESIGNERS OF DIFFERENT AGES, DIFFERENT DEGREES OF CELEBRITY, AND DIFFERENT FIELDS
OF SPECIALIZATION. FAMOUS FINNISH DESIGNER EERO AARNIO SHARES WITH US HIS VIEW ON THE ESSENCE OF 'GOOD DESIGN®; BORIS
BERLIN, A NATIVE OF ST PETERSBURG WHO HAS ESTABLISHED A SUCCESSFUL CAREER IN SCANDINAVIA, TALKS ABOUT THE RELATION
BETWEEN DESIGN AND NATIONAL IDENTITY; AND ANDREY LYUBLINSKY, ALSO FROM ST PETERSBURG, A DESIGNER WHO WORKS ON THE
BORDER BETWEEN CONTEMPORARY ART AND DESIGN, CONFESSES HIS LOVE FOR SERIAL PRODUCTION.

«XOPOLUWUA AN3AWH HE UMEET FPAHWUL». MHTEPBbIO C 33P0 AAPHMO /
“GOOD DESIGN HAS NO BOUNDARIES”, INTERVIEW WITH EERO AARNIO

uHTepebio: Bnagwmup ®ponos interview: Vladimir Frolov

In your works one can feel a positivity, a kind of truly Modernist
belief in a better future, After the years of professional activity
has this belief changed in any way? Do you think that designers
can change the world to make it a better place?

B pawwux pabotax ecTe onpegenciHan NoIWTHBHOCTE,
No-HaCTOAWEMY MOJEPHKCTCKAA Bepa B nyvlee Gyayuiee.
Mocne CTONLKKUX ET AeATenbHOCTH 3T0 DU YLeHHe Bac

HE NOKMHYNO? BepuTe N Bl B TO, 4T0 AH3RHED MOMET
HIMEHHTE MHP K NyYWemy?

| believe that the designer's job is to design beautiful and
functional objects which, hopefully, will bring joy into some-
one's life,

fl Bepio, paboTta Au3aAHEPA COCTOMT B TOM, 4TO0LI NPOEHTHPO-
BATL KPACHBLIE W PYHHUMOHANLHEE 0BLeNTE, U HAJO Hafe-
ATLCA, OHW NPUHECYT PAROCTE B YbH0-TO MU3Hb.

What do you think of the current state of design? We live in a

Y710 Bkl AyMaeTe 0 COBPEMEHHOM COCTOAHWM AKH3anHal Mii J3po AapHno — 3Ha- postindustrial society; doesn't this mean that the Golden Age of
MHBEM B NOCTHHAYCTPHANBHYIO 3PY, W HE IHAMKT NK 3TO, UTO MEHUTSIA BHHCHAR industrial design is over?
30N0TOM BEK iH3aMHAE Y)HE B Npownom? AuzanHep, OHOHYKN

WHCTHTYT NPOMBILL- Good design is not confined to the present. People have
Xopowwi gu3aiy He npUBA3aH K HacToswemy. Miogam Bcer- newnoro uckyccteas always needed certain tools and objects made by hand or by
fa BeinM HeoBX0AUME] DNPENeNeHHBIE WHCTPYMEHTE i 06BeK-  Xenwcuwim. Ockosan  machine. And the more cleverly they have been made, the bet-
Thl, CAENAHHLIE PYHAMMK MNW MAWKMHOR. HYeM yMHEe OHW caena-  coboreennyo cryameo ter. Good design is ageless: the wheel is the perfect example
Hbl, TEM NyYlWe. XOpowWwWR An3afid He ycTapesaeT, NPpeHpacHbid 81962 rogy of this!
npuMep Tomy — Honeco! Eero Aarnio is a fa-

mous Finnish design- Do you think that designers should follow market demand
Nonaraerte Nu Bbi, ¥TO AW3AAHED ADNEH CNEQ0BaTL 3anpocy, er. He studied at the {the needs of the consumer/user), or should they dictate taste,

HOTOPBIA OpMUPYETCA peiHKOM (NnoTpebuTenem/nons3oea- Institute of Industrial  as artists do?

Tenem), UN1 ABTOp 0OBLEKTOB JONMEH DbITh AUKTATOPOM Arts in Helsinki, and

B oBnacTu BRYCa, HaK XYAOMHHK? started his own office | think that designers are problem-solvers; they're innovative
in 1962 and are not dictated to by current trends.

A ayman, AW3aRHep AONKEH PeWaTh npobnemsl, NpUYEM
MHHOBATHBHO, M HE MCXOAWTE M3 MOAHBIX TEHABHUMA. Who is your favourite architect?

Frank Gehry, although | don’t like all of his works.

i Hpecno Bubble. Do you think your furniture needs special surroundings that

1968 correspond to its style. Or can design objects be part of any

Bubble chair, 1968 context? Was the concepl of the Gesamtkunstwerk ever impor-
tant to you?

| believe that in architecture interior and exterior should
speak the same language; this is what creates a harmonious
entity.

Do you think the national schools of design should be pre-
served and developed, or should design be as international
as possible? What do you think of the current state of Finnish
design?

Good design has no boundaries; it is international. Given that
Finland has such a small population, it is surpsiingly rich in
good designers, compared to other bigger countries.
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Krto saw nwbumsli apxutertop?
p3uk Mfepu, x0TA He Bee ero paboTel MHE HPABATCA.

MonaraeTe NW Bbl, YTO CO3AAHHARA BAMM Mebens HYMdaeTcn B
cneynhHYecHOM OKPYIKEHHW, KOTOPOE AONMHO COOTHOCHTBCA
CeecTHNEM, MK AW33AH-00BLeHTEl MOTYT BbITh YacTeio Nbo-
ro KoHTercTa? beina nu Bam Korga-nubo BAK3Ka KoHUenyKuA
Gesamthunstwerk?

A BEPH, MTO dPAHTERTYPA HHTERLEDA W IHCTEPBEDA AONKHA
TOBOPWTE Ha OAHOM A3LIHE, EX ] Co3fgaerT rapMoHWo yenaoarao.

CynTaeTe NH Bbl, 4TO HYXHHO COXPaHATE W PAIBHBATE HALMO-
HaNbLHbIE IWUKONBI QUIAAKA, WK Me AU3aAH fonHeH BbiTh KaK
MOMHO Donee MeXyHapoaHbIM ABNEHMem? UTo Bbl AyMaeTe
O COBPEMEHHOM DUHCHOM gu3ainHe?

KOpOoWwHAR AU3aAH HE MMEET rPaHuL, OH HHTEPHAUMOHANEH,
YuuThigan HeDONbWYIO YNCNEHHOCTE HaceneHHA DUHNAHIKK,
IAECH MHOMD XOPOLWWX AW3IARHEPOB = N0 CPaBHEHWIO C APYTi-
MK CTPaHaMH

B oaHOM M3 MHTEPELIO Bbi 06BACHANK TOT aKT, iFo Bbi npea-

novuTaere oxpyrnele (chepudeckmne) dbopmel B cBOMX 06bEK-

TaX, B OCHOBHOM YTUIMTapHoiMu npuuMHamu («B chepe mak-

CHMANLHAA MPOYHOCTE MOMET QOCTHTATLCA MHHMMANBHBIM T Hpecno Pastil,
KONUYECTBOM MaTepuanas). CylecTByeT W B 3ToR thopme 1967

AnA Bac Kakod-nubo cumeonnim? Kanue chopmel Bam 6an3sm Pastil, chair, 1967
B TEBOPYECTEE, U novemy?

fna obwextos U3 NNacTka waeansHan opma — chepa u ee
NpoU3BE0OAHBIE, NOCHONBKY 3TO HOHCTPYHTHEHAA d]{:lpME. ¢|'5|IHI-|:-
UMA W ICTETHHA B3aWMOCBA3AHEI, W OHW DNPERENAIDT OpMY

W BeiGop maTepuana. MoaTomy HET HUYEro 3AaNPETHOTD,

fonxen Ny AW3aivep y4acTB0BaTh B NpOLecce NPpOM3BOACTES
CBOMX paﬁm. WK ITOT NpOLecc MOMET NPOXOONTE TAe YTOAHD
M AW3AHHEPY HH K YeMy BKNIYATHCA B APYTHe HacTH UenoYKM
«NPOEKT — NPOWIBOJCTED — noTpebnenmen?

C Moed TOUKW IPeHUA, XOPOLWWA AM3aAH MOWET BbiTh ADCTHF-
HYT TOABKO B HOMOMHAWWK NPOSHTUPOBAHKA, NPOUIBOACTRA
W notpefnedun. [lM3afHep NOXoH Ha AMPHIKEPE; OH AONHEH
NOHKAMATh, KaH pa ﬁI:}TEH?T BCH UENL HH,.'{',,I"E TPHANBHOIO !IFICI-
gecca, o OuiTh YBEPEHHbIM, YTO FOTOBLIR Npeamer ByAeT cooT-
BETCTEOBATE @0 M3HAYANBHOMY BUAdeHWIO. [AW3aiH NpogyHTa
B ero MHaNLHOM BEPCUW — 3TO ABTOPCHAR COOCTBEHHOCTE.

Yro sac cerofHa Gonee seero BeCNOKOWT?

DUHCHAA 3UMa, KOTOPERA TAK W HE NpUWNa.

Yro sac pagyer?

BecHa v HOBBIE WAEM.

Ha Baw B3IrnAf, TEXHONOTWA ABWMET BNepeqd MUp An3aRina,
MK ApaiBepom AW3aiHa BEICTYNAKT, B GonbweR creneny,
TROPYECHAA MBLICNL U TANAKT aBTopa?

H[]HH'—!H[]. HOBBIE MaTERpWanb ¥ L'.IEI’_'IL'DEIbI NpoM3soacTea CO304-
T HDB RIS qH]thI. HO TONBHD CTRACTE K TEQRYECTEY MOKET 3a-
HEYE NPpOUECe CO3IWAaHWA, rm,.qufu-:n TOMY Kal ﬁEH]HH 3dCTaB-

nAET asToMobKUNE ABMTaTECA.

26,02.2015

In an interview you gave you explained that you prefer round
(spherical) shapes in your objects for mostly utilitarian reasons
{a sphere provides maximum strength with the minimum
amount of material). Do you see any kind of symbolism in this
shape (or any other shapes), and what kind of shapes do you
prefer not to use and why?

The ideal shape for plastic objects is a sphere and its deriva-
tives because this is a constructive shape. The function of an
object or the aesthetics related to it determine the shape and
the material; therefore nothing is forbidden.

Should designers be involved in the production process, or can
production be located anywhere and il is not the designer's
business to handle the other parts of the chain of design -
production — consumption?

For me good design is the combination of design, production,
and consumption. The designer is like the conductor of an
orchestra: he must be aware of the whole chain of the manu-
facturing process and ensure that the final product retains the
vision and the feel of the original idea. The design of the final
product is the property of the designer.

What worries you most today?

The Finnish winter which never arrived.

In what do you delight?

Spring and new ideas.

Is technology something that is moving the world of design
forward, or is design driven by thought and the talent of the
designer?

Naturally, new materials and new manufacturing methods
create new designs, but only the passion for creativity can

ignite the design process the in same way as gasoline makes
a carrun,
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